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On Manga, Mimetics and the
Feeling of (Reading a) Language

Toward a Situated Translational Practice

Gretchen Jude
UNIVERSITY OF CALIFORNIA DAVIS

Graphic novels, by combining images with printed words, engage readers in
narrative experiences comparable to the immersive quality of cinema. The rich
tradition of manga, Japan’s venerable and wide-ranging graphic narrative form,
employs an array of graphical and linguistic strategies to engage readers, bodily
as well as mentally and emotionally. Among these strategies, Japanese mimetics:
D JUDPPDWLFDO FODVV RI VRXQG ZRUGYVY ZRUN HAHF
and proprioceptive states. Yet most Japanese mimetics have no English equivalent
and can only be expressed with phrase-length explanations or glosses; the somatic
nature of mimetics thus resists translation. By grappling with the question of how
WR HEHFWLYHO\ H[SUHVV LQ (QJOLVK VXFK WUDQVO|
DXWKRU H[SORUHY DSSURDFKHVY WR WUDQVODWLRQ W
states such as those induced by mimetics. Experimental translational practices may
WKXV DWWHQG WR WKH DAHFWLYH DQG ERGLO\ OLYH
in-between-ness of language(s). The structure of this paper accordingly follows
the trajectory of a journey through (one reader’s) translation and translational

practice.
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The Conditions of Translation: My Story

2Q WKH HYH RI P\ UHWXUQ WR WKH 8 6 DIWHU HLJKW \HD
with my Japanese then-spouse. We both enjoyed the light nostalgic tone of "AL-
WAYS 5CPEJ OG PI@N¥IHU 5WPUGV @P EUKQFPRWIHE GMHOW VDW
with how much of the dialogue I had been able to understand. I picked up the print

YHUVLRQ RI WKH VWRU\ ULJKW DzD\ WKH PRYLH , ZDV SOl
along-running I"#$" series. In the decade since my relocation back to my home

FRXQWU\ 5\ KHICPEUJIJD® BAQbecoihKa mainstay of my Japanese

language practice.

5DLVHG VSHDNLQJ 6WDQGDUG $PHULFDQ (QJOLVK , KDYF

LQJ WR NQRZ -DSDQHVH 'HVSLWH \HDUV RI VWXG\ DQG
LQVHFXUH DERXW P\ OLQJXLVWLF EXHQF\ZRQH ORRN DW
me of how much I still don't (and may never) know. I am also conscious of how

my own status as a white person comes up against Japanese national-racial iden-

WLW\ FRQVWUXFWLRQV ,Q DQ\ JLYHQ FRQWH[W , DP UHI
_DSDQHVH HYHQ ZKHQ -DSDQHVH IULHQGV NLQGO\ FRPSC
-DSDQHVH WKDQ" WKHPVHOYHYV

2Q WKH RWKHU KDQG OLYLQJ DQG ZRUNLQJ ZLWK -DSDQ
IRU QHDUO\ D GHFDGH FKDQJHG PH LUUHYRFDEO\ ,QDVHF
ZKLFK , PHDQ , FDQ IXQFWLRQ LQ -DSDQHVH ODQJXDJH F
GLAHUHQW SHUVRQ WKDQ WKH RQH , ZDV JURZLQJ XS LC
GLVWLQFWO\ THOW RQHV DV , SK\VLFDOO\ EHKDYHbGLA
2XWVLGH -D S D5L PESH®GE& @dRes dcldés of these physical states to

resound through me.

:KHQ , UHDG , IHHO VLPXOWDQHRXVO\ ERWK DZDUH RI P
'foreign' language and swept up in the enjoyment of being able to stand in as the

WH[W V SDVVLQJ DV -DSDQHVH DGGUHVVHH 7KH SOHDV.
NLQHVWKHWLF DQG HPRWLRQDO HYRNLQJ QRW RQO\ DZI
EXW DOVR RI VRXQGY RI D WUDLQ HFKRLQJ WKURXJK WKH
VHFWYV VPHOOV RI VPRNLQJ FKLFNHQ IDW VHQVDWLRQ
fromsittingUG&I\UCVCMG HPRWLRQV FORVHQHVV QRVWDOJL
What often surprises me is how intense my emotions can be when I encounter such

WH[WV LQ -DSDQHVH HVSHFLDOO\ VLQFH , DP XVXDOO\ V
engage with American mass media objects.
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JURP WKHVH HPERGLHG H[SHULHQFHV TXHVWLRQV DU
SHUIRUP LWV HEAEHFWY RQ PH \HW DJDLQ UHLQVFULEL
DQG DOO WKH SODFHVY DQG SHRSOH WKLV VLIQLCHV IRU
WHOC NG IHHO " +RZ WR PDNH WKH UHOHYDQFH RI WKH'
HISHULHQFHYVY FOHDU LQ WKH FURVV OLQJXLVWLF WH[W
URJDWH WKH ZD\V LQ ZKLFK P\ LQWHUODQJXDJH H[SHU

,Q WKLV SDSHU , ZLOO H[SORUH KRZ WKH PDQJD IR
graphic strategies to evoke embodied reactions in readers. Translations of manga

DQG RWKHU -DSDQHVH WH[WV FDQ EH SURGXFHG DQG |
tially problematize and complicate schemas of national-cultural identity. I will
HIDPLQH RQH VXFK SUDFWLFH WKDW RI VFDQODWLRQ
RI WUDQVODWLRQ SURYLGH H[DPSOHV RI D SRVWPRGH
IURP D GLEHUHQW FRQFHSWXDOL]J]DWLRQ RI WKH PRGH
)LQDOO\ , ZLOO VXJIJHVW DOWHUQDWLYHV WR PRGHO
WKH QDWLRQDO FXOWXUDO VXEMHFW DOWHGBEDDYDWPYWWV
UKV DQG % UDLGRWPRNQLOCMEXHRIH RW W KH :KLOH P\ DS
PD\ EH XQWHQDEOH IRU SURIHVVLRQDO WUDQVODWRU
this paper aims to suggest new sites and strategies for creative/imaginative work

WKDW PD\ IDFLOLWDWH WKH QH[W VWHS LQWR DQ D\
future of translation.

Making A Manga's Story Mine

5\ KHL 6DLJDQ V ZRUN RI VKR\IUW\WJ\UPD(SH{'LWC;}QWW\RQQQP
OLW ORRQ YLHZLQJ (YHQLQJ @ UHYROYHV DURXQG \R.
da's encounter with audible yet unseen animals called V C P Wibdliagly called
UDFFRRQ GRJV VC® WIMKE LY KORQJ DVVRFLDWLRQ ZLWK
Saigan here embeds their imputed magical powers in a story of loss and longing.
7KH CUVW KDOI RI WKH VWRU\ SRUWUD\V LGHDOL]JHG F
\HDUV RI -DSDQ V SRVW ZDU UHFRYHU\ WKH FHQWUDO
ZRUN VA\PEROL]HG E\ WKH ERVV H[SHFWDWLRQ WKDW
timeplaying UGVVCK JIJROWHDMDWPHY VHW XS IRU HOQOWHUWDLQL(
GDV GHVLUH WR HQOMR\ VRPH WLPH ZLWK RNV WMWHOK I
PRRQ YLHZLQJ ZLWK IRRG GULQN DQG VRFLDOL]LQJ 7
is encapsulated in the term MC\QMW BADKKUBWRPELQHV WKH 6LQR -D¢
for 'family’ (M C\ QM UWWK WKH PRUH UHFHQW OR DG DERRV(QJIOLV
-DSDQHVH EXVLQHVVPDQbRI WKLY SHULRG ZDV H[SHFWH
H[WUHPHO\ O RIECA XRWUWADIKQUMWWKHVH H[SHFWDWLRQ
support of the family by (at least occasionally) being present with them.



38 On Manga, Mimetics and the Feeling of (Reading a) Language

B+ Oy

e FN AN A

STAXETTRA PN
HS =T > UCHY

ODFKLGD GUXQN DW WKUHWMKOW RPWKHIKRELIDQ

Another pivotal term in the narrative is [ C M K(Wh@doKl-grilled chicken on

VNHZHUYV 7KLY WDVW\ FDVXDO GLVK LV ODFKLGD V VR(
RI WKH VWRU\ 0DFKLGOMKYRREQRWZHUUHWI WKHFH ERWK WLI
denizen of U J KV C(Dokyl'd Working class neighborhood) is the purveyor of

NH\ LQIRUPDWLRQ 'XULQJ WKHLU CUVW PHHWLQJ KH SR
UHDGHU WEXPWM®W ROHY XUHO\ EH RXW LQ WKH JUHHQ H
WKHUH LV D EULJKW IXO0 PRRQ $QG LQ IDFW DV ODF
OLPLQDO XUEDQ VSDFH WICHWMRRYE 6 YR $Qlic RI WKH
rises up out of the chorus of summer insects. The happy scene is rounded out with

ODFKLGD RSHQLQJ WKH GRRU WR KLV KDSS\ IDPLO\ ZLW
HYHQLQJ 7KHVH IUDPHV LQ ZKLFK WKHUH LV QR GLDORJ
RI WKLY WLPH ZLWK WKH V\PPHWULFDO GRPHVWLF VSD
ODWH VXPPHU IUXLW ULFH FDNHV DQG ERZHUV KRZHYH
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matic reverse-cut to the same abundance looking out over the moon shining on
WKH QRLV\ XUEDQ ZLOGHUQHVY 7KH VRXQG RI WKH |
the sound of insects andthe VCPWRHWHVKDGRZLQJ WKH WXUQ LQ W

ST N
n

(A

$ VHQVH Rl GRPANWWLIMKEXLP\QKHLTSDO LID Q

,Q IDFW WKH UHYHUVDO LV FRPSOHWH DQG GHYDVWDW
HQHG IURP KLV GUHDP RI GRPHVWLF EOLVYV E\OMKLQG SR
VQGKHYRXUHG DQG KLV KRPH D ORQHO\ PHVV $W ODVW KH
NLOOHG LQ DQ DFFLGHQW WKH \HDU EHIRUH DQG KLV
7KH GHQRXHPHQW CQGV 0DFKCHKXRERS DUOLYD \U WP W KH
GUXQN WKH VLPLODULW\ RI KLV FRQYHUVDWLRQ ZLW
WUDJLF GLEHUHQFH LQ WKLV VFHQH 7KH VKRS RZQHL
FXVWRPHU COOLQJ LQ WKH GHWDLOV RI ODFKLGD V W|
ZH CQG ODFKLGD DJDLQ RQ WKH SDWK WKURXJK WKH DE|
(Still—unseen) VCPWRKRQFH DJDLQ WDNH KLP EDFN LQWR KLV
UHPDLQ VLOHQW KRZHYHU DV DQ LPDJH RI KLV ZLIH I
WHDUV UHPDLQ DV WKH SDLU KDSSLO\ HIKRUW KLP WR
LPDJH IDGHV KH VPLOHV WKURXJK VV/lCHPdWMIEMLgV ,Q WK
sounds resume and Machida stands alone on the cusp of an unknown future.
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7KH ELWWHUVZHHWQHVYVY RI WKLV SDUWLFXODU VWRU\O
UHEHFWV WKH QRVWDOJLF WS.(PFEHIHORS AKX+ PHZ@ R W H U L
5\ KHL 6DLJDQ V DZDUG ZLQQLQJ VHULHYVY CUVW VDZ SXEC

ZRUNLQJ FODVV 7RN\R FLUFD DQGbDV RI Y
SXEOLVKHG ,Q DGGLWLRQ VWRULHV IURP"§YK8H VHULHV
VHULHV DQG D WULORJ\ RI IHDWXUH COPV WKH

$FDGHP\ $ZDUGIAKMKRGFKC

Many of the reasons behind its popularity with general audiences in Japan are also
UHDVRQV ZK\ LW KDV QRW EHHQ DPRQJ WKH PPbQ\ ZRUNYV
LQJ DXGLHQFHV 'RXJODVV HW DO 1RW RQO\ DUH
FXOWXUDO DVVXPSWLRQV GLEFXOW WR WUDQVODWH V
UHO\ KHDYLO\ RQ WKH HYRFDWLRQ RI QRVWDOJLD $V ,Y
DQ LGHDOL]HG SUH PRGHUQ -DSDQ LV LQH[WULFDEO\ OLQ
tion of (post)modern Japanese identity. This feeling of nostalgia is actually a desire
IRU VRPHWKLQJ WKDW QHYHU H[LVWHG \HW LW LV LPEUL
RI WKH -DSDQHVH QDWLRQDO VXEMHFW VLQFH XQGHU WK
VR GLEAHUHQW IURP HYHU\RQH HOVH PDNHV WKHP LGHC
,QWHUHVWLQJO\ HYHQ WKH PXFK PRUH UHFHQW SDVW
FHVV SHUKDSV LQ WKH FDVH RI 7TRN\R WKH YHU\ UDSL(
VHHPLQJO\ SHUSHWXDO UHFRQVWUXFWLRQ PDNHV LW L

projects of representation as a 'lost' past and object of nostalgia.

Saigan's stories of Japan before the Bubble Economy hinge on the pleasure of

LPDIJLOQDWLYHO\ LQKDELWLQJ D SDVW WKDW GLG QRW
HI[SHULHQFH 7KLV SURFHVV ZKLFK UHOLHV RQ D IHHOLC
HPERGLHG RQH 7TKH YDQLVKLQJ ZKLFK GLV HPERGLHV LC
PHOQW RI VRPHWKLQJ SDVVLQJ DzZD\ JRQH EXW QRW TXLW
DQG DEVHQFH ORFDWHG DW D SRLQW WKDW ERWK LV D(
RI DEVHQWLQJ Y\ 6WRULHYVY DERXW WKH VvV V
LQ WKH V ULGLQJ WKH ZDYH RI WKH PDVVLYH HFRC(
WUDQVIRUPHG WKH 7RN\R ODQGVFDSH FRQWLQXH VWL
making it a vanishing point for readers to temporarily (re)inhabit that collective

LPDJLQDU\N /LNH ODFKLGD LQ KLV GRPHVWLF GUHDP W
'back in time' by Saigan as the trickster-manga author. The V C Ptli¢rvbdves are

GRXEO\ LQ ,Y\ V YDQLVKLQJ SRLQW WKH\ DUH QHYHU VH}
palpable yet mysterious: did they eat the [CMKVNQ TKHW XU Q IRU LQGXFLQJ Ol
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ROQOHLULF HYHQLQJ RI IDPLO\ PRRQ YLHZLQJ RU GLG 0L
LO D GUXQNHQ VWXSRU" 7KHLU LQWHQWLRQV UHPDLQ
C QDO RZAHUVY QRMWMRKnAp#ntt in his hands following his parting
HIFKDQJH ZLWK WKH DSSDULWLRQVWNWWW%ﬁ@ﬁHG RQFL
HFKRHV LQ WKH GLVWDQFH )XUWKHUPRUH DV ERWK
-DSDQ V LQWHUVWLWLDO ZLOGYV DQG DV ORQJ VWDQGL
WKH CIXUHCRWWHEKHQGY FRQVWUXFWLRQVY RI LQHADEOH
reality.
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W LV WKH LPDJLQDU\ DUWLCFH RI -DSDQHVH QRVWDOJ
LFDOO\ DOVR ZRUN RQ PH DV D TXHHU ZKLWH ZRPDQ )R
-DSDQHVH LGHQWLW\ ZRXOG FRXQW PH DV EHLQJ OHJLV
Japanese people feel nostalgia for their (essentialized) national past largely by
SDUWLFLSDWLQJ LQ D FRPSOH[ VA\VWHP RI OLQJXLVWLF
in the present. That I"#$" FLQHPD 79 DQG RWKHU PXOWLVHQVRU\
PHGLD IRU FUHDWLQJ VXFK IHHOLQJY DQG DOVR DFFRX
talgia for/while inhabiting the world of 5C P E J tlfd Gart of me that acquired

QDWLYH OLNH -DSDQHVH DORQJ ZLWK D GR]JHQ \HDUV
emotional commitments) is the part of me to which that nostalgia appeals.

The question remains as to how I might produce a translation that could have

VXFK HEHFWV RQ UHDGHUYV HYHQ IXUWKHU IURP -DSDQ H\
HYHQ SRVVLEOHZWR PXWH WKH OLIH H[SHULHQFHYV WKD\
-DSDQHVH OLQJXLVWLF DQG FXOWXUDO NQRZOHGJH" %}t
ZLOO CUVW DGGUHVV KRZ WKH CJXUH RI WUDPQVODWRU
WL PHGLD WHHABNYV VXFK DV

Inhis *KUVQT[ QH 6TCPUNCVKQP 6JG +FHQOUWK D IGN.K'W L@H X/LI\G
EHWZHHQ WZR PDLQ DSSURDFKHY WR WUDQVODWLRQ (
both of which present the translator with ethical dilemmas. While a domesticating
WUDQVODWLRQ DLPVY WR GUDZ WKH UHDGHU LQWR LQW
DSSURDFK HQDFWY DQ HWKQRFHQWULF HUDVXUH RI FXO
WKH RWKHU KDQG D IRUHLJQL]JLQJ DSSURDFK WR WUDQ'
YDOXHV RI WKH ITRUHLJQ FXOWXUH ZLWKLQ WKH WUDQ V!
UHDGHU V ZRUOGYLHZ DOVR ULVNV H[RWLFL]LQJ DQG I
SUDFWLFHY 7KH KRUQV RI WKLY GLOHPPD KDYH ORQJ C
theory. But what about literary works that do not rely solely on writing to convey

PHDQLQJ DQG DHVWKHWLF H[SHULHQFH" +REZSPLIKW PXO\
EURDGHQ RXU XQGHUVWDQGLQJZQRW RQO\ RI ZKDW LW
ZKDW ZH GR DQG IHHO ZKHQ ZH HQFRXQWHU D WH[WX
ZHDYLQJ RI ODQJXDJH LPDJH WH[W DQG FRQWH[W GHCC
WHU" ;,Q ORRNLQJ IRU ZD\V WR QDY L YWHA K OW UDQ VIDIDW
ZKLOH QHLWKHU GRPHVWLFDWLQJ QRU H[RWLFL]JLQJ , O
the scanlators.
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Adventures in Manga Scanlation

*UDSKLFDO QDUUDWLYH ZRUNV LQ SULQW PRYUH WKDQ
VRU\ DQG H[SHULHQWLDO UHO\LQJ RQ HPERGLHG SDU\V
WKHLU PHDQLQJ 3RWVFK DQG :LOOLDPYV FKDUD
"cinema without motion or sound" (13). They point out that American action

FRPLFV XVH YLVXDO V\PEROV VXFK DV LPSDFW EDVKHl
JXUWKHUPRUH WKHVH VA\PEROV JHQHUDWH HPERGLHG
PRQ LPDJH VFKHPDV ZKLFK DUH GHULYHG IURP ERGL!
ZRUOG DQG FRQFHSWXDO PHWDSKRUYVY OLQNLQJ GLAHU
WKURXJK RUGLQDU\N SURFHVVHY RI PHDQLQJ FRQVWU
and event structure to the panels on the page" in order to generate meaning from

the material provided by the author in print (34).

,PSOLFDWLRQV IRU WKH WUDQVODWRU RI WKH SHUIRU
OLNH PDQJD DUH ODLG RXW E\ 5DPSDQW LQ KLV
scanlation. The very neologism (combining 'scan' and 'translation') makes clear
WKH K\EULGLW\ RI WKH SUDFWLFH ZKLFK 'RXJODVYV H\
RULJLQDO -DSDQHVH HGLWLRQV RI PDQJD WUDQVODYV
WKHQ XVLQJ LPDJH HGLWLQJ VRIWZDUH WR UHSODFH
,Q DGGLWLRQ WKH VLQJXODU CJXUH RI WKH WUDQ
DXWKRU RI WKH RULJLQDO WH[W LV UHSODFHG RQ EI
people spread over vast distances. While the manga itself is nominally authored
DQG GUDZQ E\ RQH PDLQ DXWKRU LW LV IDFLOLWDW
WHFKQLFLDQV LQ WKH SXEOLVKLQJ CHOGYPRUH VR WK
WKH PXOWLPHGLDOLW\ RI WKH IRUP 6FDQODWLRQ DAQ
the spatially dispersed subculture of UJ PGP GEPQID IRU WHHQ ER\V@ ID
HYHQ PRUHbFRRSHUDWLYH H[HUFLVH 6FDQODWRUYV ZF
HGLWRUV SKRWRPDQLSXODWRUVk DQG VFDQQHUV 5
even commit to working after commercial translations are available from the
SXEOLVKHU LQFXUULQJ SLUDWH VWDWXV ZLWKLQ \

21 FRXUVH WKH SUDFWLFH LWVHOI RULJLQDWHG LQ
bDv D UHDFWLRQ WR D SHUFHLYHG ODFN RI REFLDO \
WKH V WKH VFDQODWLRQ FRPPXQLW\ KDV JURZAQ
FODLPV WUDQVO DWW IFREDOCPRBRVGHRIHORSHG SDUWLEF)
of the impact of translation strategies adopted by scanlation groups and their

LPSDFW RQ FXUUHQW SXEOLVKHUYV ,Q IDFW
and its produced artifacts rely on digital and internet tools for their production

DQG GLVVHPLQDWLRQ )XUWKHUPRUH WUDQVODWLR
ELOLQJXDO DFFRUGLQJ WR 5DPSDQW ZLWK b JUHDW
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tors many scanlations are produced with Chinese translation acting as the source

WH[W 7TKXV WKLV WUDQVODWLRQDO SUDFWLFH LV |
LWDOO\ PHGLDWHG DQG PRWLYDWHG E\ QRUPV WKDW Z
RI FDSLWDOLVW FRQVXPHULVP H[LVW XQHDVLO\ ZLWK |

2Q0H RI WKH PDLQ GLAHUHQFHV LQ WUDQVGDWLRQDO
lisher-sponsored) manga translations and scanlations is their attitude toward
GRPHVWLFDWLRQ RI WHUPV SDUWLFXODUO\ RI RQRPD
Japanese-English translation would provide a domesticated 'tp tp' for the orig-

inal]apanese Uwv_C WRVIQGLFDWH IRRWVWHSYV 5DPSDQW
Rampant claims that scanlators "do not make allowances for uninitiated readers"

LQVWHDG XWLOL]JLQJ PXOWLSOH VWUDWHJILHYV HYHC
WUDQVODWHG ZKLOH RWKHUV PD\ UHPDLQ XQWRXFKHG
RULJLQDO -DSDQHVH DQG WUDQVODWHG QRWHVKZULWWF
WKH SDJH ORUH UHFHQW REFLDO WUDQ@GVODWLROQ\
HIJLHV $FFRUGLQJ WR 5DPSDQW PRUH UHFHQWO\ VRPH
VRXQG HEHFWYV RQ WKH SDJH DQG SXW WKH WUDQVOD
SURYLGH D JORVVDU\ RI WHUPY DW WKH EHJLOQLQJ RI W
WXUDO LWHPV

5DPSDQW RSWLPLVWLFDOO\ SURIHVVHVY WKH SRZHU DQ
world of manga publishing the successful translation is the one that the audience

ZDQWYV <HW UHFHQW HYHQWYV LQGLFDWH WKDW WKF
DQG IDQV LV VWLOO D FRQWHVWHG RQH ZLWK WKH VF
'RXJODVYVY HW DO UHSRUW SXEOLVKHUY UDGLFDOO\ U
PDWHULDOV LQ RQO\ WLPH ZLOO WHOO KRZ WKLYV
UHVSRQGYRU LI LW ZLOO VXUYLYH

IHYHUWKHOHVY WKH SUDFWLFH DQG SROLWLFV RI PXO
UDWLYH WUDQVODWLRQ LQFOXGH FRPSOH[LWLHYVY WKDW
Groups of scanlators act according to local and shifting norms (with the shared

JRDO RI DFFHVVLQJ D YDOXHG FXOWXUDO FRPPRGLW\
RIJILHV DQG GHYHORSLQJ FURVY QDWLRQDO DQG PXOWL
based on this goal. Individual scanlators may radically foreignize Japanese terms

LQ WKHLU WUDQVODWLRQ DV D PRGH RI JDWH NHHSLQ.

knowledge—even as they open access to the material in other ways.

CAPACIOUS



Gretchen Jude 45

:KDW PRVW VWULNHYVY PH DV , ORRN IRU DOWHUQDW
VFDQODWRUY OLWHUDOO\ OHDYH VSDFH LQ WKHLU W
sound words remaininthe DQ R[]Il WKH WH[W ZKLOH WKH WUDQVODYV
UHOHJDWHG WR WKH PDUJLQ 7KH UHDGHU RI VXFK DQ
EH FKDQJHG LQ WKH SURFHVYVY RI UHDGLQJ RSHQ WR |
MXVW DV VFDQODWRUYV DUH ZLOOLQJ WR HQFRXQWHU
own' community in order to produce the translations that they desire.

$V :RRG SRLQWV RXW WKHUH DUH FRXQWOHVYYVY HOHPI
DEOH ORFDO DQG WUDQVODWDEOH QRW ORFDO DW I
WKH PRVW HQGXULQJ FRVPLF WHUPYV &RQVLGHU
EHWZHHQ DQG LQ WUDQVODWRU DQG WH[W-H[DPLQ
ODWLRQ LWVHOI DQG WKH UHODWLRQV EHWZHHQ D
UHDGLQJ ZULWLQJ DOORZLQJ ODQJXDJH WR ZRUN RQ
WLSOH ZD\WYVSHFLCFLW\ LV FUXFLDO ,I D WUDQVOL
XQWUDQVODWDEOH KRZ HOVH FDQ , PDNH VHQVH RI

brings me to the translational challenge of Japanese mimetics.

How (Japanese) Language Needs A Body

$V PDQ\ OLQJXLVWY KDYH REVHUYHG PLPHWLFV DUH
IXO RI ODQJXDJHV LQFOXGLQJ -DSDQHVH WKDQ |

LQFOXGLQJ (QJOLVK ,QRVH $OWKRXJK WKH
GHWHUPLQH %DED DVVHUWY WKDW DSSUR[LPDW
EHHQ FDWDORJXHG E\ OH[RJUDSKHUV 7KHVH FD

$%(#$( RQR P D WRGRMHYIR FD O P L P H WV Eotdd RfeGenting
QRQ DXGLWRU\ VHQVHY DV ZHOO DV VRPDWLF HPRWLR
it is unsurprising given the lack of equivalent terms that both learning Japanese
mimetic words and translating them into English can be challenging (Iwasaki et
DO ,QRVH .LWD V WKHRU\ RI WKH DZAH

PHDQLQJ ZKLOH QRW D VROXWLRQ WR WKHVH SUREOHF
yet to be covered.

$FFRUGLQJ WR .LWD ODQJXDJH RUGLQDULO\ IXQFWLRQ
GLPHQVLRQ RI PHDQLQJ +RZHYHU LQ FRQWUDVW PLP}
GLPHQVLRQ ZKHUH PHDQLQJ LV LQVWHDG UHSUHVH
WL VHQVRU\ LPDJHU\ ,Q IDFW .LWD DVVHUWV WKDV
JRHV IDU EH\RQG WKH H[SUHVVLYH IXQFWLRQ VLQFH P
DOVR PHQWDO UHSUHVHQWDWLRQ RI DQ HYHQW RI V!
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,Q -DSDQHVH PLPHWLFV IXQFWLRQ DV SKRQRORJLFDOO\
DOV RU QRPLQDOV ZKLFK DUH XVXDOO\ HLWKHU PRQRYV
in utterances $%(#${nd | K V GrK 6{@n accompanied by iconic physical gestures

ZKLFK HQJDJH WKH ERG\ DV ZHOO DV EHLQJ FRXSOHG zlI
HPRWLRQDO RYHUWRQHY Y DV LI DOO WKH DAHFWLYH H(
.LWD 7TKXV . LWD FRQFOXGHYV

$Q DAHFWR LPDJLVWLF UHSUHVHQWDWLRQ LV DQ HYHQW
perceptual-motor information is temporally organized with contingent af-

IHFWLYH LQIRUPDWLRQk >7KLV PHQWDO LQIRUPDWLRQ@ |
QDOO\ ZLWKRXW DFWXDO LQSXW IURP WKH SHUFHSWXDO
>YLD D PLPHWLF@k7KH HEAHFW RI WKLV HYRFDWLRQ LV WKH
VLIQLCHG HYHQWXDOLW\ ZKLFK OHDGV WR WKH VXEMHFWI
WLRQDO LPDJHU\

Returning to Saigan's"1VUWMKOK P\QDQTHYDPSOH , QRWH WKDW W
LQVWDQFHV RI PLPHWLFV LQFOXGLQJ RQH QRQ DXGLWHF
HYHU RXW RI WKH WRWDO GLAHUHQW RQRPDWRSRHLD
RQO\b KDG D FOHDU (QJOLVK HTXLYDOHQW IXUWKHUPR!
IUDPHV ([FOXGLQJ ¥Q&)mch B Lhe Ik \Wal i Mgnify laugh-
LQJ DQG KLNNX WR UHSUHVHQW D GUXQNHQ KLFFXS
WZHHW WZHHW  WLFN WRFN DQG GLQJ GLQJ GLQJ ZH!
UHTXLUHG PXOWL ZRUG H[SODQRWQR Qidiva@RFRlic DV WKH Z
clunking sway of a moving train).

.LWD V WKHRU\ JRHV D ORQJ ZD\ LQ H[SODLQLQJ QRW RQ
LQ LQVWLOOLQJ D VHQVH RI QRVWDOJLD LQ PH VLQF
VLRQ YDULRXV NLQGV RI LQIRUPDWLRQ IURP GLAHUHQ
PRGDOLW\ VSHFLCF FUHDWLQJ WKH VXEMHFWLYH HAHF
SHULHQFH ,W DOVR FODULCHV ZK\ WUDQVODWLQJ
FUHDWHG E\ WKH SURFHVV Rl UHDGLQJ WKH PDQJD LV \
LV KHLJKWHQHG DV WKH H[SHULHQWLDO GLUHFWQHVYV
P\ NQRZOHGJH WKDW , KDYH QR OHJLWLPDWH BFFHVV RU
U\ $QG \HW DV D SDUWLFLSDQW LQ VSHFLCF OLQJXL
-DSDQ ZLWK WKH VKDUHG H[SHULHQWLDO DQG UHODWL
OLYLQJ PDQ\ \HDUV RI P\ OLIH LQ 7RN\R , IHHO WKH FRQ
LPDJLVWLFDOO\ DQG H[SHULHQWLDOO\ SDUWLFLSDWH
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+RZHYHU ZKHQ , WUDQVODWH WKH VWRU\ WKH IHHOI
RI P\ WUDQVODWLRQ UHPDLQY DOPRVW WRWDOO\ LQ
DAEAHFWR LPDJLVWLF GLPHQVLRQ DFFHVVHG E\ WKH
-DSDQHVH :KLOH WKH H[SUHVVLYH W\SH DQG WKH OR
LQ EODFN DQG ZKLWH , DP OHIW WR ZRQGHU KRZ R
these feelings with another reader of/in English.

Situating Translation as Process

8OWLPDWHO\ , FKRRVH WR DFFHSW WKH WH[W"V SRL
$IWHU DOO D SULQWHG WH[W LV PXFK PRUH YHW PRI
HUDO GDLO\ H[SHULHQFH :KDW NLQG RI UHODWLROQ\
DOQG WUDQVODWH" :LWK ZKRP" :KDW DUH WKH PDWH!I
VKLS LQ SURFHVV" :KDW DUH WKH LPSOLFDWILERQV HI[S
ODWLRQDO SUDFWLFH WKDW LV FDSDEOH RI SHUIRUPIL
DQG UHODWLRQV UDWKHU WKDQ LGHDOL]LQJ DQG ¢
VSDFH" O\ ERG\ LV DOZD\V WKHUH 7KH ERGLHV RI RW
IHUHQW IURP PH LQ YDULRXV ZD\V DUH DOVR WKHUH |

$SSURDFKLQJ WKH PDQJD VWRU\ D ILQDG WLPH
JXDJH LQ YLVXDO QDUUDWLYH ERWK LQGLFDWHYV
H[SHFWHG VHPDQWLF VRFLDO RUGHUV DUH DOORZH
LOVWDQFHY ZKHUH WKH UHJXODULW\ RI WKH PLPHW
ally-rich urban space inhabited by the summer insects and VC PMMDMKSDFH WKDYV
UHPDLQV RXWVLGH EXW UHJXODUO\ ZLWKLQ HDUVKRW
WRZQ DQG REFH 7KLV V S D FHW G WWRAU'RSHEATELO\ FD O O
CHOG EC MKKWMEXTRKS RZQHU LY QRW FOHDUO\ GHOLC
narrative of "1VUWMKOK PXQV; QYW QVWHDG DOORZHG WR EREL
WR WKH VWULFWO\ GHOLQHDWHG VSDFHV RI KXPDQ FI
it is only a wake-up call from the mythical wild symbolized by the V C PtV K
JLYHVY ODFKLGD D FKDQFH WR UHWXUQ IURP WKH FKDR'
re-enter the realm of functional human culture.

,Q D SDUDOOHO zZzD\ QRQ WRWDOL]JLQJ SURFHVV RULH
LQGLFDWH DOWHUQDWLYHY WR RVVLCHG LQVWLWXWLF
translator must grasp the writer's intentions and "inhabit" the host language (95).

, ZRXOG DGG WKDW WUDQVODWLRQ DOVR UHTXLUHV D
RI RU VWUDWHJ\ IRU ORFDWLQJ WKH WUDQVODWLQJ
WR SUREOHPDWL]H WKH ERXQGDULHY EHWZHHQ VHO!

translator can make translational practice an object lesson in how languages and
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SHRSOH DUH QHYHU IXO0\ ERXQGHG LQGHSHQGHQW HQ
WUDQVODWHG WH[W WKDW LV WUDQVSDUHQW WKH SU|
be made transparent.

2QH ULVN LV WKDW VXFK D WUDQVODWRU FRXOG HQG >
JHQW DXWRELRJUDSK\ $QRWKHU ULVN LV WKDW LQ LQK
may alienate herself too much/too permanently from institutional frameworks.

W VHHPY FOHDU WKDW H[SOLFLWO\ SURFHVV RULHQWH
JHQUH H J WUDQVODWLRQ RI VFLHQWLCF WH[WV ZKHU
SHFWHG LQ FUHDWLQJ XQLYHUVDO IDFWV +RZHYHU FKD
DV 6SLYDN VXJJHVWYV FRXQWHU WKH PDVWHU\ QI
6DNDL WUDQVODWLRQ RI ZRUNV LQ DUWLVWLF JHQUFE
WKH HQFRXQWHU SHUIRUPLQJ WKH YHU\ LOQOWHUSHUVR
WR FUHDWH UDWKHU WKDQ WDNLQJ DV JLYHQ WRWDOL]

,Q UHDGLQJ -DSDQHVH FXOWXUDO DUWL]JGEWRKPIPLJIKW
D VHQVLELOLW\ WKDW FXWV DFURVV WKH ERXQGDULHYV
SUDFWLFH %WUDLGRWWL b WR SURPRWH HPSDWK\ |
ZDUG WKH IXWXUH UDWKHU WKDQ DEVHQFH DQG ORVV U
EHWZHHQ SHRSOH DUH QHLWKHU LQVXEVWDQWLDO QRU
instantiated on multiple levels simultaneously. It seems to me that the while the

HQWU\ SRLQWV WR FRPPXQLFDWLRQ PD\ EH PXOWLSOH
VSHFLCF HPERGLHG SRLQWV RI FRQWDFW EHWZHHQ Wi
GLAEAHUHQW VSDFHV H[SHULHQFLQJ GLAHUHQW YLHZSRL
WR FR FUHDWH SDUWLFXODU PRPHQWY WR LQKDELW DC(
and times.

,Q KLV DUWLFOH O6DNDL DVNYV KDW PLJKW WUDQ
language is not countable or that one language cannot be easily distinguished
IURP DQRWKHU™ O\ H{TSHULHQFH VXJJHVWY WDNLQ

to envision what 'translation' might be if we suppose that each *&+)(#is not
FRXQWDE O HK PAFFKIXMDFR\DEN FDQ QRW EH HDVLO\ VHSDUDWH
SDUWLFXODUO\ LQ FRPPXQLFDWLYH FRQWH[WYVY WKDW Gl

$V 6DNDL SRLQWYV RXW WUDQVODWLRQ DVVXPHV FHU

WZR ODQJXDJHVY FRPSOHWHO\ IRUHLJQ WR HDFK RWKHU
FDQQRW XQGHUVWDQG ERWK 6DNDL ,Q WKLV FRCJ>
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XQLWN LV CGIXUHG RXW UHSUHVHQWHG DQG FRPSUHKH
WR DOQRWKHUYDV LI WKH WZR XQLWLHY ZHUH DOUHDG
WUDQVODWRU LV D OLPLQDO CJXUH RFFXS\LQJ WKH
UHDGLQJ \HW RI WKH DGGUHVVHU ZKHQ WUDQVPLWMW
WKH WUDQVODWRU DV DOZD\V #GhehRWribRY¥@RW VLPS
O Q X K Fhle dfaes where borders are always being reconstructed and reper-

formed (75). Thus the translator marks an elusive point of discontinuity in the

social introducing "an instability into the putatively *&+)(#" relations among the

DIHQWV RI VSHHFK ZULWLQJ OLVWHQLQJ DQG UHDGL
DQG PXOWLSOH GHYRLG RI D VWWDWDHGERNER VRIET P W

7KLY LQVWDELOLW\ LV XOWLPDWHO\ UHODWELkRQDO |
subject rather than the + VLQFH WKH WUDQVODWRU FDQQRW EH
personality in translation" (75). Instead of valuing "EQPVKPWKV[ KP FKUEQ
6DNDL HPSKDVLV LQ RULJLQDO DQG WKXV SL
FR CIXUDWLRQ ZKLFK FUHDWHY DQG UHFUHDWHY QDV
ERUGHU D WUDQVODWRU LQ WUDQVLW ZRXOG FRQVFL
embodying and articulating the contradictions inherent in her (multiple) posi-

tion(s).

7KLY QHZ VXEMHFWLYLW\ LQ SURJUHVYV LV XQGRXEWH
XQGHU GLAHUHQW FRQGLWLRQV $ QRPDGLF VXEMHFW
GLAEHUHQW FRQGLWLRQV UHPDLQLQJ EH[LEGH UHVS
LQJ FRPPXQLWLHY DQG SODFHV EXW VWLOO-D SRO\J
FLVP DERXW VWHDG\ LGHQWLWLHY DQG PRWKHU WRQJ
WUDQVODWLRQ DV SURFHVY PD\ DOVR EH DEOH WR
VNHSWLFLVP LQ RWKHUV )RU DV %YUDLGRWWL SRLQW
QHFHVVDU\ PRUH WKHRUHWLFDO HARUW LV QHHGHG
DFURVV LQHUWLD QRVWDOJLD DSRULD DQG WKH RW
RXU KLVWRULFDO FRQGLWLRQ ‘:H QHHG WR OHDUQ WR
nomadic subjects we have already become and the processes of the deep-seated
WUDQVIRUPDWLRQ ZH DUH XQGHUJRLQJ (PERG|
situated readings and acceptance of contradiction are all survival skills for prac-
WLWLRQHUV RI VXFK IXWXUH WUDQVODWLRQ :KHUH
will be fully realized remains to be seen.
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